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Sara Rosenblum Beats in Space

Installation
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Notebook 1 (detail), 2011, black pen on silk paper

e -
—_— o - i
S+ —a0g7.4090 |
i STy, : e —
— ———i— 4_&.___
= e
W— —Ap— - ™
—diy a Ji g VO L
" e L VT e
e : e I L ey IR I RO e e e
: ———
“—__ > w—‘ .
- . THITFA-H11e, 2N A1 2841 .
o - N7 —2010—1—
o TS — T
—_— — —— =
B
gy [N L7OHXAH TOTT -
"__7 “"
- ———= "l S
- — —a
o ——H i
—&i— — 8 &
’ e —
— i N—MOc
—r— = ——
4‘,‘ =
‘ L e e e T
% Asar i = 2 \,_#,——
——— gy — — e —————
— pie; AeiE ——
——
> Al
EE—— % R Ol
8- : o ST i
-—-—ﬁ__m__—’——“_‘i—ﬁ———’—‘———-——ﬁl_———'— _ -PR-===
- e
——— Noteboolk--itail o , T
i ok RS — i — — w




T1211VN 1j7'1D ,2013 ,(D1A) 1¥'N
Installation (detail), 2013, mixed technique
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Notebook 2, 2012, mixed technique, silk paper, ink, correction fluid, 34 X 47 cm



n"o 21x15,11NY bV1 1"T,2012,2 (V*
Forest 2, 2012, ink and black pen on paper
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Installation (detail), 2013, black nylon twine
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Forest 3, 2012, black pen on paper, 15x21 cm
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Installation (detail), 2013, black nylon twine
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Installation (detail), 2013, black nylon twine Installation (detail), 2013, black nylon twine
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Forest 4,2012, black pen on paper, 15x21 cm
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Installation (detail), 2013, black nylon twine
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Forest 5,2012, black pen on paper, 21x15 cm

1NY 1171 b1N,2013 ,(L1A) XN
Installation (detail), 2013, black nylon twine
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Installation (detail), 2013, black nylon twine
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Notebook 5, 2013, ink and black pen on silk paper, 34x47 cm
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Notebook 3, 2012, ink and black pen on silk paper, 34x47 cm
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n"D 30x30,]17™1 LIN1 O*TT {711 INTX ,2012 ,71"1
House, 2012, soil, spittle, twigs, and nylon twine, 30x30 cm

n"D 23.5x34,"¥n 1"1 7V 11NY by ,2011 ,(L1A) 1 1NANN
Notebook 1 (detail), 2011, black pen on silk paper 34x23.5 cm



Thoughts Suspended on String

Smadar Schindler, Curator

The artist Sara Rosenblum has created an installation entitled
Beats in Space using readily available, everyday materials taken
from different fields and contexts.

Blacktwine, brownpackagingtape, EKGprintouts,and notebooks
are the raw materials that form the basis of Sara Rosenblum’s
work. These earthy and mundane materials transform into lead
players in site-specific sculptures (installations) creating an
image of human sculptures. The material itself hardly possesses
any physical strength or mass. Nonetheless, it has a strong and
symbolic presence. The installation transmits the regularity
of invisible rhythmic movement and at the same time uses
the space as a resonant chamber for heartbeats, breaths, and
cyclical movements that create and sketch an intricate system
of explicit and implicit connections. The installation is highly
reminiscent of the botanical term rhizome (from the Ancient
Greek rhizoma ‘mass of roots’), which has been adopted by
psychology to conceptualize the simultaneous occurrence of a
number of different, albeit not mutually exclusive events.

The space that houses the exhibition is divided into two. One
part consists of a materials laboratory; the other is a dark forest
where black twine cascades from the netted ceiling to the floor,
curling and twisting downward in a cyclical movement - a
reminder of the fleeting existence of phenomena in our life. The
partition forms a connection between the two complementary
parts. The laboratory reflects the pulsating heart and the forest
is the pulse of the world. And thus, the visitor's pulse connects
with the pulse of the place and through this prism with the
pulse of the world.

EKG printouts that are placed in close succession on the object
entitled ‘Heart Machine’ charge the object and bestow an
additional depth and different meaning for ‘treatment’. The
choice to use identical sheets of paper in an array of images on
highly personal subjects, transforms the object into a kind of
illustrated diary. The continuous drawing by the artist on the
EKG printouts for an hour each day - without sketches, utilizing
accessible materials, like pens and markers, as well as the desire
to capture the moment, the mood, the small fleeting sensations,
and placing the printouts into an infinite chain - like a jigsaw
puzzle - all these connect us to the pulse.

The drawings in the notebook and the works on paper, all of
which served as preliminary sketches, relate to the intimate
space wherein the exhibition takes place. By means of the black
twine, Rosenblum draws in space, as though she had used

a floating marker in midair. ‘Drawing in space’ allows her the
freedom, within and by means of which she painstakingly works
to construct her own world and rules.

Drawings consisting of thin, thick, crooked, and straight black
lines evoke a variety of metaphors. They look like ghosts,
shadows, or tree skeletons. They have the appearance of a forest,
or perhaps a cathedral. We sense a kind of gloom enveloping us
and magnifying the sense of loss within the thicket.

The artist is engaged in philosophical questions associated with
the relationship between man and his surroundings, in general,
and the place where she has chosen to live and work (Jordan
Valley), in particular. It is evident in the choice she makes in
selecting the material for constructing most of the installation. It
possesses local significance; namely, the twine used to support
banana trees. This is also the question standing in the exhibition
space and the installation. What is man’s status vis-a-vis nature?
Is man part of nature? There is no attempt here to ‘imitate’
nature, but rather to stimulate renewed and critical observation.

Sara has tried to create a kind of forest. But what interests her
in this forest is the opportunity it affords; the ability to invite
the visitor to participate, to enter the thick forest. The visitor
finds himself in the forest of the world. But it is he who decides
whether to take advantage of the opportunity and embark
on a journey into the situation. The forest is there, ready, and
welcoming. The question, which is attended by a measure of
mystery and dread, is whether and how deep into the forest he
is prepared to go.

Inthe exhibition, nature is represented in the form of a forest and
a swallow’s nest. The swallow’s story is presented here in Sara’s
own words: “A barn swallow settled into my studio. | thought
that if it had come to me, it was a sign. | followed it. It sat on my
work and built its nest as part of it; I'd made some drawings on
canvas and hung them up to look at them. The swallow sat on
the canvas. Thus, reality, nature, and art functioned in concert.
| have conducted an identity-based dialogue and discourse
with nature. | have compassion toward nature. We sabotage
it, but nature has its own consciousness, its own pulse, and
clear insights as to how it should function. It is the wisdom of
the forest - humans don't possess it. A swallow possesses the
wisdom of nature — when to nest and when to return. It's like
the forest — connected to time, to the seasons, to its own nature.
Here the swallow and human nature connect.
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Sara Rosenblum was born in Tel Aviv, and since 1978 she has been living and working in Kibbutz Ashdot Yaacov Ichud.

She teaches art at the Jordan Valley school for gifted children.

Education

2000-2003 - Architecture and Interior Design (Practical Engineer), Jordan Valley Academic College.
1987-1989 - Sculpting, Jezreel Valley College, under the instruction of sculptor Dalia Meiri.
1978-1981 - Beit Berl College School of Art - “Hamidrasha’, Ramat Hasharon.

Solo Exhibitions

2013 Beats in Space / installation - Beit Uri and Rami Nehushtan Museum, Ashdot Yaacov Meuchad
2010 Mask, Gilgul, Breath / installation - Kibbutz Mahanayim Gallery

2010 Seismograph / installation - Zik Gallery at Yellow Submarine, Jerusalem

2008 I Am Indeed Blessed / installation, New Artists Gallery, Tivon

2008 Invisible Stitch / installation - Beit Yigal Allon, Ginosar

Group Exhibitions
2010-2011 Red, Sweet, and Fragile / installation - House of Culture and Art, Nazareth

2010 Salon des Refusés - Jaffa

2010 Connections - Beit Hagefen Gallery, part of the Holiday of Holidays Festival, Wadi Nisnas, Haifa

2009 Independent Work - Beit Uri and Rami Nehushtan Museum, Ashdot Yaacov Meuchad

2009 The Dining Hall as a Parable - Kibbutz Yifat

2007-2008 Identity - Memory of the Future, under the auspices of the Municipality of Paris and UNESCO, Paris

2007 Territory and Identity - Between Ceramics and Architecture - The 4th Israeli Ceramics Biennale,
the Israel Museum, Ramat Aviv, Tel Aviv

2005 In Book Form - female artists from Israel and the US (Jewish and Arab), Beit Yigal Allon, Ginosar

2005 Bath, Egg, Angel - Three Female Artists, Beit Yigal Allon, Ginosar

Symposiums and Art Conferences

2007 Sculpting in the Quarry - Karmiel

2006 Stone in the Galilee - Maalot

2005 Jewish-Arab Spring Encounter - Sculpting in Stone Symposium, Ginosar

2004 Peace Homily - International Wood Carving Symposium, Coredo, Italy

Professional Experience

2007-2013 Art teacher at the Jordan Valley school for gifted children.

2003-2013 Working with a variety of materials in an artist workshop.

2000-2005 Manager of the carpentry workshop in Kibbutz Ashdot Yaacov Ichud.
1998-2010 In-house designer of Kibbutz Ashdot Yaacov Ichud guest rooms.
1990-1993 Assistant to Dalia Meiri, Jezreel Valley College.

1985-1993  Arts and crafts teacher at “Mul Gilad” Elementary School.

Ashdot Yaacov Ichud, M.P. Emek Hayarden 15155
050-8652431
rose_sara2@yahoo.com
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EKG printout (detail), 2011, black and red pen, 8x15 cm



To mam with love

Sara Rosenblum | Beats in Space
Installation

I

s
|
LD

Sara Rosenblum | Beats in Space
January 19,2013 - April 13,2013

;

(AR
nasnulllﬁlfllllﬂmhmn

Curator of Beit Uri and Rami Nehushtan Museum: Ruth Shadmon

'\lm

Catalogue

Design and production: Sarit Arieli

Texts: Smadar Schindler

English translation: Margalit Rodgers
Editing: Sara Rosenblum, Smadar Schindler
Photography: Doron Rosenblum

il

—

i

Acknowledgements
Roee Derstin, Alex Rogovskoi, Shaul Alter
Banana'’s staff - Ashdot Yaakov Ichud, Dalia Meiri

|

=
=
g
—]
E
=

i = -
N=E 1 =
BS1E
g = . = £~ e ———
st = —
: =
= -
—
=

il
'lll.llll

)
i

T

Jordan Valley Regional Council
and the Ministry of Education and Culture of Israel

I

gl

A A g 10

All dimensions are provided in centimeters: height, width, depth
© All rights reserved to Beit Uri and Rami Nehushtan Museum, Ashdot Yaacov

Il

uriandrami.museum@gmail.com

n"o 21x15,1"1 7V 11INY LV1 1"T,2012,1 (VU1
Forest 1, 2012, ink and black pen on paper, 15x21 cm






