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75x110 Q"1 '7V 70001 0NN ,2012,1 M71Vil "V'DN

Wagon Drivers 1, 2012, charcoal and pastel on paper, 75x110
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75x110 "1 7V 70001 0NN 2012 ,3 TM71Vil "V'DN

Wagon Drivers 3, 2012, charcoal and pastel on paper, 75x110

75x110 2™1 7V 700N DNN ,2012 ,2 M7Vil '"V'DN
Wagon Drivers 2, 2012, charcoal and pastel on paper, 75x110



75x110 "1 7V 70001 0NN 2012 ,5 TM71Vil "V'DN

Wagon Drivers 5, 2012, charcoal and pastel on paper, 75x110

75x110 7M1 7V 700N DNN ,2012 ,4 M7AVil '"W'DN
Wagon Drivers 4, 2012, charcoal and pastel on paper, 75x110



75x110 "1 7V 70001 0NN ,2012 ,7 M71Vil "V'DN

Wagon Drivers 7, 2012, charcoal and pastel on paper, 75x110

75x110 Q™1 7V 700N DNN ,2012 ,6 M7AVil '"W'DN
Wagon Drivers 6, 2012, charcoal and pastel on paper, 75x110
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37x46 117V 1"T,2009 ,2 Wi
19 Fish Netting 2, 2009, indian ink on paper, 37x46
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37x46 017V 17,2009 ,1 WA
Fish Netting 1, 2009, indian ink on paper, 37x46




21

i 8 o e o e o e A R |

I o

CiC,

=

37x46 O™17V 17,2009 ,4 TIWA

Fish Netting 4, 2009, indian ink on paper, 37x46
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37x46 1™17V 17,2009 ,3 TIWAi

Fish Netting 3, 2009, indian ink on paper, 37x46
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37x46 017V 17,2009 ,5 NI
Fish Netting 5, 2009, indian ink on paper, 37x46

Wi

37x46 117V 1'T,2009 ,6 NWAi1
Fish Netting 6, 2009, indian ink on paper, 37x46
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37x46 117V 1"T,2009 ,8 Wi 37x46 1717V 1"T,2009 ,7 Nwil

Fish Netting 8, 2009, indian ink on paper, 37x46 Fish Netting 7, 2009, indian ink on paper, 37x46
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46x55 117V TINTIINT 1" T,2011 ,4 D'72T1 My11 46x55 117V NINTINT 1'T,2011 ,3 07271 IMyi1a
Bubbles and Flags 4, 2011, indian ink and stamp on paper, 46x55 Bubbles and Flags 3, 2011, indian ink and stamp on paper, 46x55
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46x55 117V TINTINT 1'T,2011 ,5 07471 My

28

Bubbles and Flags 5, 2011, indian ink and stamp on paper, 46x55
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46x55 O™ 7V TINTINT 17,2011 ,6 D'7aT1 V11

Bubbles and Flags 6, 2011, indian ink and stamp on paper, 46x55
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46x55 ™17V TINTINT 17,2011 ,8 0'7aT1 TVI1a

Bubbles and Flags 8, 2011, indian ink and stamp on paper, 46x55
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46x55 117V NINTINT 1'T,2011 ,7 07271 IMy1a
Bubbles and Flags 7, 2011, indian ink and stamp on paper, 46x55
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46x55 117V NINTINT 1'T,2011 ,12 D'72T1 M1l 46x55 217V NN 1'T,2011,11 D721 M1l
Bubbles and Flags 12, 2011, indian ink and stamp on paper, 46x55 Bubbles and Flags 11, 2011, indian ink and stamp on paper, 46x55
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46x55 1™1'7Y TIATINT 1'T,2011 ,13 07271 My11

Bubbles and Flags 13, 2011, indian ink and stamp on paper, 46x55
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100x70 ,2"1 7V TINTNINT 1" T ,2013 ,2 YON "7

Travel Medals 2, 2013, indian ink and stamp on paper, 100x70

100x70 ,0™1 7V TINTNNT 1T 2013 ,1 VON 117N
Travel Medals 1, 2013, indian ink and stamp on paper, 100x70
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100x70 21 7V TINTINT 1T 2013 ,3 VON "11"77TN
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Travel Medals 3, 2013, indian ink and stamp on paper, 100x70
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100x70 ,1'1 7V NINTNT 1" T ,2013 ,4 VON "M'7TN

Travel Medals 4, 2013, indian ink and stamp on paper, 100x70
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17x11x3 ,DXT1 71711 ,YV ,2013 ,4 MTIDi1 NXAN
The Secret Cracker 4, 2013, wood, iron and das, 17x11x3

19X18x2 ,UAN1 N1 ,2009 ,VON 117N
Travel Medals, 2009, rubber and paint, 19x18x2
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200x160 ,T1 7V DD Mj7IX1 AW ,2000 VIA

VIA, 2000, oil and silver powder on canvas, 200x160

200x160 ,T1 7V NDD Tj7AX1 1N ,2000 VIA
VIA, 2000, oil and silver powder on canvas, 200x160
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100x100 ,T1 7V Q03 N{7aX1 1AW ,2000 ,AVE

AVE, 2000, oil and silver powder on canvas, 100x100

100x100 ,71 7V Q0D Nj7aX1 1NY ,2000 ,AVE
AVE, 2000, oil and silver powder on canvas, 100x100
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64x48 1M1 7V 1"T1 11719 ,2001 ,2 7121770

Procession Mode 2, 2001, oil pastel and indian ink on paper, 64x48

64x48 1™17V 1"T1 11712 ,2001 ,1 7121770

Procession Mode 1, 2001, oil pastel and indian ink on paper, 64x48
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64x48 117V 1"T1 1T10,2001 ,4 1707 64x48 117V 1"T1 1710 ,2001 ,3 71017071
Procession Mode 4, 2001, oil pastel and indian ink on paper, 64x48 Procession Mode 3, 2001, oil pastel and indian ink on paper, 64x48
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64x48 "1 7V 1"T1 11712 ,2001 ,6 117071
Procession Mode 6, 2001, oil pastel and indian ink on paper, 64x48

64x48 117V 1"T1 11710 ,2001 ,5 117071
Procession Mode 5, 2001, oil pastel and indian ink on paper, 64x48
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100100 ,71 7V 1MW ,2014 ,1 D'¥AN
Obijects 1, 2014, oil on canvas, 100x100
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100x100 ,71 7V 1MW ,2014 ,3 D'¥AN
Objects 3, 2014, oil on canvas, 100x100

100100 ,71 7V 1NW ,2014 ,2 D'¥AN
Obijects 2, 2014, oil on canvas, 100x100
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100x100 ,71 7V 1NW ,2014 ,5 D'¥AN
Objects 5, 2014, oil on canvas, 100x100

100x100 ,71 7V |NW ,2014 ,4 D'¥AN
Obijects 4, 2014, oil on canvas, 100x100
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100100 ,71 7V 1MW ,2014 ,7 D'¥AN
Objects 7, 2014, oil on canvas, 100x100

100x100 ,71 7V 1NV ,2014 ,6 D'¥AN
Obijects 6, 2014, oil on canvas, 100x100
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100x100 ,71 7V 1NY ,2014 ,9 D'¥AN
Objects 9, 2014, oil on canvas, 100x100

100x100 ,71 7V 1NW ,2014 ,8 D'¥AN
Obijects 8, 2014, oil on canvas, 100x100
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150110, 717V NV ,2014 ,1N71win
Table, 2014, oil on canvas, 150x110

150x100 , 717V 1NY¥ ,2014 ,]JN71Wi
Table, 2014, oil on canvas, 150x100
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160x100 ,71 7V 1NW ,2014 ,2 XDl
Chair 2, 2014, oil on canvas, 160x100

160Xx100 ,T1 7V 1MW ,2014 ,1 XDl
Chair 1, 2014, oil on canvas, 160x100
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160x100 ,71 7V 1NW ,2014 ,4 XD"Iil
Chair 4, 2014, oil on canvas, 160x100

160Xx100 ,T1 7V 1NY ,2014 ,3 XD"il
Chair 3, 2014, oil on canvas, 160x100
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220x560 ,71 7V 1NV ,2013 ,0"117 D'WIXR
White People, 2013, oil on canvas, 220x560
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220x560 ,71 7V 1NY ,2013 ,0"117 D'WIXR
White People, 2013, oil on canvas, 220x560 74
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T1171VN i1j7'10D ,1X'N ,2002 111W NT1 VDN :80-76 NV

Pages 76-80: Traveling Through Fragmented Time, 2002, installation, mix media
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2002 ,(D1ND) M1V NT1 VDN

Traveling Through Fragmented Time (detail), 2002
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105x140x3 ,V1¥ ,JIW1 D17 ,O11'NI7X ,Di7'T ,2001 ,JNAITIDA N7

Notifications, 2001, wooden board, aluminum, screen printing, paint, 105x140x3
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15.5x10 ,2"1 7V 7w DATi1,2000 ,017W 1M1"172
83 Peace Post Cards, 2000, screen printing on paper, 15.5x10

X" 8x10 :fTON7 ;X"D 10x8 :117YNY7 "1 7V 1w UATi1,2000 ,017W M"172

Peace Post Cards, 2000, screen printing on paper, above: 10x8 each; below: 8x10 each
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10x15.5 ,1"1 7V 7w DATi1,2000 ,(0'¥ANi 7172V) 017w 1M721

Peace Post Cards (The Objects Wagon), 2000, screen printing on paper, 10x15.5

13x14 ™17V w1 DA ,2000 ,017W 11M72

Peace Post Cards, 2000, screen printing on paper, 13x14
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10x15.5 ,2"1 7V 7w DATi1,2000 ,(]1"DA) D17W 11M721

Peace Post Cards (Passion), 2000, screen printing on paper, 10x15.5

10x15.5 ,0"1 7V TIW1 UATi1,2000 ,(fTL™™A0) D17V 1IM72

Peace Post Cards (Pieta), 2000, screen printing on paper, 10x15.5
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12x12x1 ,172 ,JINTIIN ,'N13 ,2014 ,]1"7TN
Medals, 2014, rubber, stamp, brass, 12x12x1

12x12x1 ,1'70 ,TINTIIN 'N13 2014 171N
Medals, 2014, rubber, stamp, brass, 12x12x1
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27x49x3 VX ,UXT N1 ,D{7'T,2012 ,6 1110 1NN1 DY
Restricted Sailing 6, 2012, wooden board, rubber, das, color, 27x49x3

14x5x4 ,OXT 71711 DIN ,i7'DD'72 ,2013 NI X77
Untitled, 2013, plastic, wire, das, 14x5x4

920



93

40x40x4 V1Y ,UNT "N ,Dj7'T,2008 ,1 1110 1NN1 L'WY

Restricted Sailing 1, 2008, wooden board, rubber, das, color, 40x40x4

50x33x3 ,V1Y ,DXT,'N11,D{7'T,2008 ,2 110 1NN L'WY
Restricted Sailing 2, 2008, wooden board, rubber, das, color, 50x33x3
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70x100 117V TININ ,2007 HELP
HELP, 2007, stamp on paper, 70x100

23X7x3,71711,YV ,UXT N0 ,2008 ,0'WX1 M'D
A Boat with Heads, 2008, sheet metal, das, wood, iron, 23x7x3
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110x75 ,2"1'7V DNA ,2005 ,2 O'¥AN DY 1'X719017

Composition with Objects 2, 2005, charcoal on paper, 110x75

110x75 Q2™1'7V DNAQ 2005 ,1 D'¥AN DY 1'X¥719017
Composition with Objects 1, 2005, charcoal on paper, 110x75
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110x75 ,2"1'7V DNA ,2005 ,4 O'¥AN DY 1'X719017

Composition with Objects 4, 2005, charcoal on paper, 110x75

110x75 Q2™1'7V DN ,2005 ,3 O'¥AN DY 1'X71901§7
Composition with Objects 3, 2005, charcoal on paper, 110x75
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110x75 217V DN ,2005 ,6 D'¥AN DY 1'¥719N17 110x75 Q2™1'7V DN ,2005 ,5 O'¥AN DY 1'X71901§7
101 Composition with Objects 6, 2005, charcoal on paper, 110x75 Composition with Objects 5, 2005, charcoal on paper, 110x75 100
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46x37 Q"1 7V D™IYIX T111NAV1 D'A11,2003 ,0°X¥AN1 DO'WIX

46x37 0™1 7V D™NYIX T1111AY1 D273 ,2003 ,0°X¥ANT1 D'WIX
103

Persons and Objects, 2003, graphite and colored pencils on paper, 46x37 Persons and Objects, 2003, graphite and colored pencils on paper, 46x37 102
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46x37 0™1 7V D™NYIX T1111AY1 D273 ,2003 ,0°X¥ANT1 D'WIX

46x37 Q"1 7V D™IYIX T111NAV1 D'A11,2003 ,0°X¥AN1 DO'WIX

105 Persons and Objects, 2003, graphite and colored pencils on paper, 46x37 Persons and Objects, 2003, graphite and colored pencils on paper, 46x37 104




46x37 17V 0D™IVIX T1111AQV1 D11 ,2003 ,0°¥AN1 D'WIX 46x37 ,1™1 7V DNYIX T111NAY1 D111 ,2003 ,0°¥ANT D'WIX
107 Persons and Objects, 2003, graphite and colored pencils on paper, 46x37 Persons and Objects, 2003, graphite and colored pencils on paper, 46x37 106
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Biographical Notes

Born, lives and works in Kibbutz Ein Shemer
Graduated from The "High School of Painting" under the direction of Mrgoshlsky Tel-Aviv (Kalisher)

Selected Solo Exhibitions:

1975 - Dugit art Gallery, Tel Aviv

1978 - "Red Yellow Blue," Ha'Kibbutz, Israeli Art Gallery, Tel Aviv

1982 - "Beautiful Batia," Ha'Kibbutz, Israeli Art Gallery,, Tel Aviv

1984 - Debel Gallery, Jerusalem

1992 - "Pages From A Personal Diary," Hayat art Gallery, Tel Aviv

1993 - ‘"Late Season," Givat Haviva art Gallery

1994 - "On the Situation of Man," ICC Jerusalem

1995 - "Red People," HaMerchav Gallery, Kibbutz Beit Hashita

1999 - "Requiem" (installation), ICC Jerusalem

2001 - '"Transitions" (installation), Tova Osman art Gallery, Tel Aviv

2002 - '"Traveling Through Fragmented Time" (installation), Givat Haviva art Gallery
2003 - "Break" (installation), The New Gallery "Teddy" Soccer Stadium in Jerusalem
2007 - "The Man inThe Boat," Tova Osman art Gallery, Tel Aviv

2008 - "Journey Bag" (window installation), Tova Osman art Gallery, Tel Aviv

2009 - "Without a Shore," Kibbutz Givat Hayim Art Gallery

2010 - '"The Cruise," HaMoadon Gallery, Kibbutz Naan

2014 - "ToThe Horizon," Tova Osman art Gallery, Tel Aviv

2015 - "VIA"Beit Uri and Rami Nehushtan Museum, Ashdot Yaakov Meuchad, curator: Ruth Shadmon

Group Exhibitions

1971 - lIsraeliartists in London
1973 - '"Thelsraeli Art Printing Today," Helena Rubinstein Pavilion, Tel Aviv
1976 - The Artists House, Tel Aviv
1980 - Ha'Kibbutz, Israeli Art Gallery, Tel Aviv
— "Hall No. 3, the Kibbutz in Jerusalem,' The Jerusalem Artists House, curator: Gideon Ofrat

1983 - "The Line," Ha'Kibbutz, Israeli Art Gallery, Tel Aviv, curator: Raffi Lavie
1985 - Debel Gallery, Jerusalem, curator: Ruth Debel
1986 - Museum of Naive Artin Brussels
1987 - Museum of Naive Art in Brussels
1998 - "Kibbutz Art Workshops' Teachers," Ha'Kibbutz, Israeli Art Gallery, Tel Aviv, curator: Tali Tamir
2000 - "Peace Post Cards" Givat Haviva art Gallery
2002 - "Magic Pillow," Yavne Art Workshop, curator: Tova Osman
2004 - Ha'Kibbutz, Israeli Art Gallery, Tel Aviv, curator: Tali Tamir
2007 - "The Peace Man," Yavne Art Workshop, curator: Tova Osman
2008 - '"The International Women's Day," Tova Osman art Gallery, Tel Aviv
- "Chairs from Industrial project to an Art Work," The Art Gallery Gan-Shmuel
2014 - "Common Installation," Yavne Art Workshop Gallery

Scholarships

1970 - Sharet foundation Scholarship
1972 - Deborah Davidson Scholarship
2000 - Havatzelet Foundation Scholarship
2013 - Havatzelet Foundation Scholarship
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the objects, these works are also painted in shades of gray, while the figure is separated from
the background by a broken outline. The figures are schematic, lifeless and expressionless;
as though they were tools. The humans and the objects seem to share a similar status in
these works: They have no needs, they have lost their useful purpose and they remain in
the space as symbols of time that faded away long ago. The name of this series refers to the
colors of these painted figures, however, it also reminds us of the term "Invisible People”,
those marginalized anonymous characters who are never recognized by society. In relation
to the kibbutz, this refers to the transparency of the individual who is not part of a group.

These objects and the characters appear in all the works, in one way or another.
Sometimes, the objects are stacked in a pile in a cart pulled by the central figure, as
can be seen in the series of works on paper. This group of works, which was created
in brown tones, portrays busy figures moving and carrying objects. The pile of objects
looks somewhat like debris, but also like chattels on a migrant's journey. In other words,
these objects are necessary for a person's existence and they cannot be left behind. More
importantly, this depicts a solidarity that exists in the relationship between man and
objects, as opposed to the relationship between man and others.

Although the objects themselves do not move, there is something about their
appearance and about the way they are piled one on top of the other that is reminiscent of
Yossel Bergner's anthropomorphized objects, who also head out to wander. They emanate
a touch of nostalgia, as well as a sense of a necessary escape from danger. Sometimes the
figures look like they were coerced into running, as if they were in a labor camp: Dragging a
wagon, carrying a heavy load, moving in mechanical motions over and over again without
interruption. The characters' actions evoke the association of an assembly line in a factory
that necessitates repetitive movement. The cessation of movement seems to mean death,
while repetition means life — even if it is the miserable life of a slave (like Sisyphus).

The figures that have set out on a journey look like victims: the limp body, the
chattels, the monochromatic colors, the objectification of the human figure — the tragedy
of existence. The paintings are filled with signs of distress. In fact, all the signs signal
distress and a cry for help. This is most directly present in the series of works on paper,
"Bubbles and Flags" (2011), which shows disembodied heads (of the same schematic
figures), boats and amputated hands and in amongst them all the word HELP breaks
through. The body parts do not look like mutilated bodies, but rather as parts of a non-
human mechanical system. The figures are genderless, but in one of the paintings they
emerge out of vagina-looking clams.

One of the highlights of the exhibition is the installation "Traveling Through
Fragmented Time" (2002), which was displayed in a different variation in the past, and

now lookslike a revival of the morbid scenes depicted in the paintings. It features dozens
of white paper-mache figures. In the installation, the wagon, which is presented in the
paintings as a hearse that carries the dead bodies of white figures, casts of heads and
other objects, becomes a desired, heroic object; a beautiful monument that brings to
mind the hearse in Gideon Gechtman's 1999 installation "Yotam," exhibited in memory
of his son at the Herzliya museum.

Another part of the installation is an address board (2001) which looks like a kibbutz
billboard. A negative statement about a journey appears on each of its aluminum panels —
"a disruptive path,” "a bumpy road.” The ambivalence about travel is expressed once again:
on the one hand it asserts a desperate desire to leave, while on the other hand it suggests a
tear of the journey and what it means for those who leave and for those who stay behind.

In the last two decades, the kibbutz was one of the main topics in Israeli art. Many
exhibitions dealt with the co-sleeping arrangements, the relationship between the
individual and the group and the broken ideology. Liss clearly engages with these issues,
whether in the authoritative figures that look as though they are part of a production
line, or in the objects associated with the kibbutz and the endless cycle of work that
both sustains and legitimizes its very existence. Her work also features elements dealing
with the Holocaust (though Liss herself denies this interpretation), which has in itself
become one of the main topics tackled by second generation artists and contemporary
Israel artists. However, Liss' work also exhibits symbols of Christianity. For example,
the image of the cross appears over and again in many of her pieces, discursively — as a
bird or a plane in the form of a cross — or directly, such as in the paper work that depicts a
graveyard with a cross, or in the painting of a bowl which she calls the "sacrificial bowl".
Furthermore, she connects the word AVE, which appears in amongst the crosses on the
gravestones in one of her paintings, to the Rosary Chapel in Vance, France, which Henri
Matisse designed. This was where Liss saw a white ceramic tablet with a description of
the Ten Stations along the Via Dolorosa in Jerusalem. One of her paintings depicts Mary
holding Jesus Christ and next to their heads lingers the word AVE (the word that opens
the prayer Ave Maria or the Hail Mary).

It seems as though the connection to Christianity is primarily intended to forge a
distance from local interpretations. The victim could be a kibbutz member but he could
just as well be a Holocaust survivor. However, Liss wants to talk about the artist as a
victim; about those who were doomed to practice art and the tumultuous path the creative
process entails. While art can set you free and let you roam, it is a fate that comes with

responsibility, like exiting Plato's cave — there is no turning back.
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On the go / In mid motion

Dana Gillerman

Tzila Liss has deep roots in Kibbutz Ein Shemer, where she was born. Apart from a
three-year stint in Belgium, she has never left the kibbutz. Perhaps that is why her works
in the exhibition "VIA" deal with movement, journeys, departure, detachment and
migration. Liss travels through her work. The desire to move depends on her art and
correspondingly, the art depends on desire. Thus, both the passion and the work are
realized simultaneously and are irrevocably intertwined, enabling Liss to continue to
roam without ever having to go anywhere.

Liss' studio is located in a building that was once the kitchen that prepared food for
the kibbutz children's dormitories and later for the primary school. It became her studio
in the year 2000. In almost all the kibbutzim (except in rare cases), today's artists' studios
were originally kindergartens, poultry farms, volunteers' residences and the like. Thus,
they were not constructed to act as studios, but were rather converted into such spaces at
around the same time that the kibbutz movement began to recognize the importance of
the work for the artist's status. Even Liss, like most kibbutz artists, went through a period
of working secretively before it became legitimate to work in the studio several times a
week, leading up to becoming a full-time artist. Recently years, she has visited her studio
every day, working on pieces that require a great deal of patience. Her paintings and objects
that have been gathered in the studio for the show, clearly reflect the manual labor and the
obsessive craftsmanship invested in them.

Useful objects from her childhood are displayed in and alongside her work. These old
objects, typical of the kibbutz, are revived in her pieces. The monochromatic depictions
include a milk kettle, a bowl, a vase, a pot, a coffee pot (Finjan), a table and chair. In series
such as "Objects" (2014), "Table" (2014) and "Chair" (2014), they appear in the center
of the canvas and look like a landscape, like indicators of forgotten time — sometimes they
even look like tombstones. The drawing is separated from the background by a broken line
and the entire series features varying shades of gray. On the one hand, the works exude a
sense of an open space, while on the other hand, the brushstrokes that obsessively fill the
fabric create a density and suffocation.

The series "White People” (2013 ) includes paintings with two or three figures in their

center. The body is positioned facing forward as the face looks in the same direction. Like
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