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A SIGH OF RELIEF, released for a moment of breath, is
a calm that creates an opportunity to act.

The artists in the exhibition work within this spectrum
of breath. Born during and after the 1970s, they grew
into a neo-liberal Israeli reality that replaced the socialist
ideal. The welfare ideas that characterized the country's
early years, remained echoes of a romantic past, and the
privatization policy, which redesigned the country's class
structure, gave rise to a new Israeli dream, full of a desire
for abundance and fulfillment, as they appear in American
television series.

The generation that privatized the country and promoted
capitalism is also the generation that hoisted the flag of
a free market and its failures, which is the reality we live
in today. The younger generation has grown up into a
reality of privatized ideologies, in which social and political
responsibility is being slowly eradicated, and individualism
is the name of the game. In fact, the generation of

privatization never experienced the grand dream, only

its dissolution. It was born into the disintegration of the weave an illusion that is eventually drained of purpose, and

welfare state - and longs for something it has never known.
In economic terms, A SIGH OF RELIEF, paradoxically
represents the abundance that remains. The expression is
quite different from social relief - the term is prevalent in
the financial media and expresses an anxiety based on fear
of a large-scale market crash and collapsing monopolies.
The social struggle that exploded in summer 2011 all over
Israel, calling for social justice, highlighted the concept
of welfare as opposed to privatization. But in practice,
though it created awareness, the social reality remains
the same.

The exhibition A SIGH OF RELIEF deals with the
eruption and renewed conceptualization of these terms,
and examines the artists' responses to social-economic
processes that change through a fresh reading of reality.

The works in the exhibition share a perspective. They
offer a perception that mocks the viewer, which both

reveals and conceals something, or uses a simple trick to

reveals a romantic memory that becomes the thing itself.

- Natali Levin, Curator
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Shay-lee Uziel displays a worm made of over 1,200 NIS
in coins. The work is based on the idea that whoever
commissions the work should allocate the same budget of
so that the artist will be able to purchase 1 NIS coins at the
same amount. Thus, the artist illuminates the privatization
of the relationship between the artist and curator and the

mutual relations of appropriation they share.
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In the video WOMEN by Yariv Spivak, a figure from the
sidelines of society is depicted at night, standing at a
crossroads of deserted streets. She is in a state of stupor
and is actually sleeping while standing up, swaying back
and forth steadily. The woman turns from an abstract
pile of rags to a human figure, and back again. The slow
collapse recorded by the artist standing in front of her,
raises a difficult moral question that symbolizes the place

of the citizen facing a disintegrating society.
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Harel Luz exhibits a realistic sketching which features THE

SEVEN RICHEST PEOPLE IN ISRAEL, as selected by the
financial newspaper TheMarker in 2005. The picture has
hardly changed in 2012, and these people still dominate the
most powerful and lucrative companies and corporations

in Israel, and therefore, also our lives.

HAREL LUZ
THE SEVEN RICHEST PEOPLE IN ISRAEL
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Elisheva Levy created a sculpture of a piano in almost
realistic scale. The sculpture made of Formica is a shell that
marks the boundaries of a piano that has undergone a
process of abstraction and has become a piece of jewelry.

The work's title is a tribute to the pianist Richard
CLAYDERMAN, who is known for playing sweet classical
music. The work raises questions about the value of musical
instruments that cannot yield a tune, and are thus emptied
of purpose. The flashy and cheap presence of the piano is
a hollow fetishism that symbolizes a sweet illusion about

the cultural and bourgeois object.
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Tamar Hirschfeld created a sculpture resembling the
contours of her body, which she named INCARNATION.
The body wants to break away from the forces of gravity,
to be released, to transcend the earthly, but the movement
has ceased at its peak. The naked body is hid by a hardened
sheet. What remains is just magic and a castrating cessation

of freedom.

i7'1Vi1171 11011 D727 X10Y 700 X 772w NI
TIIN1DN {71117 Wi71N N0 .JIN7a10 (VDINN DWil TIX
V11T X XAXON 117107 2 NIWa7 071000
1N .JAIXN 1"TUI 01N DINVA 10 XY 7Y V]

JIN'NA 7w IIDY0DN 7IXA701 D07 77 1711w



ARIEL KLEINER 1T TRIK
BAND ANy







Ariel Kleiner is known for setting up a guillotine that he
made on Rothschild Boulevard in Tel Aviv last summer, as a
sign of solidarity with the social struggle and civil uprising.
This act led to endless comments, mostly hysterical, in the
media and was immediately declared incitement to murder
and was condemned across the board. The right-wing
government appropriated the artwork as incitement to
murder the prime minister. Kleiner continues to explore
violence that establishes the existing order, even in the
museum. The sculpture BAND is made of the blades of
Japanese knives that are programed to create a flock of
birds' failed flight.

The sculpture's mechanism tries to create an organic
movement, but the movement reminds us of the original
use of the cheap knife - cutting. Thus the basic violence,
that is seemingly poetic action, is noted, while being

backed by the idea of self-realization.
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Shai Yehezkelli wrote A LETTER TO THE MINISTER OF
CULTURE AND SPORTS, MRS. LIMOR LIVNAT. The
letter, handwritten on the museum walls, is the latest in
a series of letters that the artist has exhibited in various
exhibitions, in which he addresses his recipients, with
a personal and public request. With an ironic wink at
the addressee, the artist brings together a real appeal

for economic salvation for all.

SHAI YEHEZKELLI

"25.1.2012 - To the Minister of Sports and Culture, Mrs. Limor Livnat. Hello, my name is Shai Yehezkelli. | am an artist.
| graduated from the Art Department at Bezalel (2002-2006). | completed my BA with highest distinction (as they
wrote on my certificate) and also received awards from time to time. | also completed my MA (2008-2010) with honors
(as written in the certificate) and received another reward. | am now 32 years old. | have participated in dozens of
group exhibitions in Israel and abroad, and have exhibited two solo exhibitions. Some people appreciate my work
and some have even written very favorable reviews. In recent years | have tried to fit into the educational institutes,
but without success. | struggle to make a living, pardon my French, from various gigs, and by working as a cashier
at the Bialik Museum, home of the national poet. There is no need to mention that | avoid any luxuries. | have not
won any government awards, and this saddens me greatly. | did not enter myself for the Zionist Work Award, and |
regret it - being an Israeli artist, a native of our capital, who often painted in the past and in a flattering light, Zionist
figures such as Chaim Weizmann, Uri Zvi Greenberg, Rehavam Ze'evi, Menachem Begin and also my mother in an IDF
uniform). Furthermore, | am famous for my paintings of the Israeli palm tree (example attached) and | only participated
in the social protests that were held last year due to peer pressure and | avoided shouting out slogans. There was one
moment in which someone handed me a red flag but I insist that | did not hoist it out of an intended declarative but
because | liked the color (I am a painter). | would love to hear from you if you want to decorate your office / home with
one of my works. | have many paintings, without male or female nudity, some are completely abstract and welcome
any desirable interpretation. | would also like to offer my services, if you're interested, in painting a portrait of you
which will highlight your tight skin and your delightful dimples. | am well learned in realism (meaning, that it will look

like a photograph) and | also know how to create perspective and a vanishing point. Yours, Shai"
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Tamir Lichtenberg created LOVE DISPLAY. A writing
desk from an office during the era of the British mandate,
symbolizes the seat of the clerk who serves bureaucracy;
his place as a conduit of the established order, unable to
change or be free.

The viewer is invited to rest his head and relate to the
song that exposes, simply and sincerely, naive love. Those
who lay their head on the desk and listen to the song
create an image of a dead person laying in his blood -
where bureaucracy strengthened its roots a paralyzing
sin occurs.

The work offers a perspective that creates closure.
Daring to dream and believe produces a photogenic and

monophonic death.
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Kohavit Kdoshim continues to focus on painting portraits D'DIDIN Y ATNTZANATIX 712'WNN DWIT7 7171010

of key figures in Israeli culture. The well-known portrait 21N 1717 T . JT1I7XW TN DTN IINT 7Y
of DAPHNE LEEF flooded the country last summer, in JNNXA Y71 017TNA IR 7Y Y7 12T 7Y 1110 7Y
which Kdoshim painted her looking exhausted, like a 1DTXNY WINN DIN1 N7 IX 1X7 N1 D'WIT{7

homeless person. JID7N10 7w 17117
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In Eran Nave's GRAM, strings stretched across a space 11710 0IX1' 7701 0NN 01N 7111 10V 7w 017

create an outline of steps. These are steps that cannot be T17N1 1717V DAD7 111 X7W TIINTN 17X .7110TN 7Y

climbed and besides their marking, they are pointless, a NN X77 D7M1IX V7071 INDN i 107Y 1100160

materiel-less object that produces false hope. XY TIN71 X" NY
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In the museum courtyard there is a REFUGEE CAMP - a
protective space for two refugees. Spivak's work traces
random shelters that are erected throughout south Tel Aviv.
The makeshift shelter created under the canopy held up
by rope, defines the boundaries of the roof and creates
an autonomous area. Under the taut fabric, exactly in
the protected square, is an organized muddle of human
needs: a mattress, sleeping bag, clothing and various
bags. The stretched fabric protects the objects from the

weather and declares this private property.

V7 111271 1NN - 072 11NN 171710 1IXTINT XN
TIMUNN INX 717NN 7100 1" 7¥ 1T12V11.0'D1710
1'AXT771 D1NT1 010 0OMITXD OMIXTIY DTYXA7X
/71N NN 1717 TINTINX1IW AT 7IXNA L7700
TINTIN .'N111DIX ONTIN X1 220 T1N7121 TIX 2'TIN
1201XN 11371 XXNI1,121071 V123 71773, Nna 117
N7W1 0711 ,01'Y 7Y )TN :0"W1IX 0N 7Y
TMIXT TN 1NN 0 ANT 7V T1111AN T30 TN .J11Y

J010 NDY XD D 1110111









Noa Tsaushu's work WHAT IS MATTER is a kind of
tribute to the successful and most famous Nirvana
album "Nevermind". The album that was released
in 1991, with a floating baby on the cover next to a
fluttering dollar bill, became the symbol of a generation
dealing with the crisis of the rise of capitalism and the
death of idealism.

The band's texts and the figure of Kurt Cobain
entered the mainstream through grunge music, and
resembled an alternative-critical approach to a new
existential situation. Cobain's death made raised to
the status of the generation's spokesman.

The word Nevermind, charged with meaning, is
pinned to a curtain flapping in the wind, while a
light that resembles a memory candle lights up in the
background. The decision to isolate the word invites the
viewer to meditate on the movement and experience
it through an acoustic movement, as the philosopher

De Saussure speaks of signifier and signified and the

relationship between them: "When we think of the
value of a word, we generally think first of its property
of standing for an idea, and this is in fact one side of
liguistic value. But if this is true, how does value differ

from signification?"
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At the entrance to the exhibition is a screening of the
sound-video work THE HISTORY OF ISRAELI MONEY, by
Roman Baimbaib. Baimbaib, a poet and artist, immigrated
to Israel in the early 70's from the Ukraine. He lived and
worked in Tel Aviv, and passed away in December 2011.
He made the video The History of Israeli Money as part
of the project | wish and Goodbye. The narration in the
video was taken from Theodor Herzl's Altneuland.

The work is accompanied by a text written by the young
poet, Merhav Yeshurun, about the last living poet, who
decided at the age of 30 to withdraw from the financial
system and money and focus on writing.

Yeshurun's text expresses the concept that poetry is
the last anti-product in the world and the value of poetry

is embodied in the fact that it cannot be traded.
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HOW DID BAIMBAIB LAUNCH A CAREER AS A
FICTIONAL CHARACTER / MERHAV YESHURUN

(From 'The handbook for those who touch nouns')

At the age of 35 Baimbaib understood that this world is
complete. He sold his share in the business and became
a recluse. There, near the market, he sat and thought,
walked about the yard and waited. At first he did not go
out even for cigarettes, he was so offended by what he
saw there - "they are no better than beasts in a zoo".
The adjacent sausage factory worked overtime and there
was a heavy stench of sausage in the garden. Baimbaib,
who was a resilient man, woke up every day at noon
and asked: But why do the animals agree, how come
they don't escape? He really couldn't understand it.
One evening, a particularly aggressive wave of sausage
smell hit Baimbaib's nostrils and he understood; the
whole sausage is made of flour and powdered bones,

shredded nails, scraps of fat and maximum a few drops

of blood, but real meat — there is none of that in the
sausage, and this is how you humans are made into
sausages yourselves. There and then he ceased to live his
earthly life and pursued a career of a fictional character.
Baimbaib did not create a fictional character, but made
himself into a character. From that moment, everything he
did, said or thought was part of the emerging biography
of the last living poet.

In a world full of bureaucrats, prostitutes and artists-
politicians, he blew smoke from his nostrils and thought.
This is how he made himself the only subject to write
about without abhorrence, and what remained was
to document the history of his enterprise. Such poetry
distances itself from metaphors like it does from mental
illness. The ambiguity enchants poets, is as beautiful
to it as pus from a wound. When the world becomes
infinitely messed up and no one stands for anything,
poetry should sound clear; when language becomes

confused from all the trickery, the simple is beautiful.

In actual fact, the world is divided into two - Poetry is
every creative action, everything else is wimpy, like a
boiled sausage - tricks and deals to make money, and
in short: business full of air!

Baimbaib did not reduce the world, he just organized
it differently. Mathematics, for example, is also poetry;
science, if it creates miracles, is pure poetry.

Don Quixote is poetry; a well-built bridge, a girl's
beautiful legs - poetry?.

Humanity that is wimping out can still live differently,
but the only one who remembers this is the poet. He
tried to explain this to them, but they were too busy
to listen.

In the dangerous maze outside, all types of animals
continued to run loose, organizing each other, screwing
and get screwed. Every now and then there were others.
Every so often a confused face came to taste something,
to exchange a few words, to confess. Baimbaib did not

seal away his heart, he listened, gave advice, never tried



to get rid of anyone, even those who overstayed their
welcome. In the eyes of his visitors he didn't look like
a brilliant man who went insane, but rather an island
of sanity in a sea of stupidity.

Baimbaib was saved by his faith from the river of
goods and was thus able to observe it from outside.
He saw that everyone was sinking in money and only
sometimes the hand of a drowning man stuck out from
the filth, but even it still grasped on to a ragged bill of
sorts. Well, those people are beyond help. But others
will come, new ones, they will come, they must come,
we only need to wait, he thought. Meanwhile he sat
to rewrite the wisdom he found in the old books into
contemporary language.

Only one question remained: | am writing a letter to
a person in the future and | ask whether | have written

the address on the envelope correctly.

[1]

Poetry is a logical form that organizes the material in
order to make the most of it. The separation of spirit
and matter generated schizophrenia in Western culture.
Baimbaib decided on this issue without hesitation: There
is only matter in the world (at the absence of spirit, the
concept of matter changes and takes on several features
that were attributed to spirit. The degree of reality of the
words, feelings and ideas all increase). Thus, even words
are material. In fact, words are matter in the most radical
state, as this is the state from which worlds are created,
empires collapse and revolutions are born. Hence the
power of poetry to change the world. The preference
of poetry to any other filed is that it essentially cannot
become part of the cycle of products and thus maintains
its unique value. In a world of substitutes that are sold
on credit and papers traded as if they had value, poetry

is the only real entity.



